museum of arts and design

MAD PRESENTS IN TIME (THE RHYTHM OF THE WORKSHOP):
Andreas Bunte, Denis Coté, Daniel Eisenberg and Varvara & Mar
February 23-May 22, 2016
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Varvara & Mar. The Speed of Markets, 2014. Photo courtesy of Varvara & Mar.

NEW YORK, NY (January 27, 2016) — From February 23 to May 22, 2016, the Museum of Arts
and Design (MAD) presents In Time (The Rhythm of the Workshop): Andreas Bunte, Denis
Coté, Daniel Eisenberg and Varvara & Mar.

Featuring the work of three filmmakers, Andreas Bunte (Berlin), Denis C6té (Montreal) and
Daniel Eisenberg (Chicago), In Time turns the camera lens on manufacturing and the ways
that material, bodies, and value are shaped by industry. The films are punctuated by Varvara &
Mar’s (Tallinn/Barcelona) Speed of Markets (2014), an installation of seven metronomes set to
follow and translate into rhythm the real-time trade volume of the stock markets. Positioning
Speed of Markets in relation to the films sets the depicted labor against the time-keeping rhythm
of the metronome while grounding the market’s abstraction of tangible goods and services back
in the sensual.
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“It's exciting to present MAD’s first film and video exhibition,” says Shannon R. Stratton, MAD’s
William and Mildred Lasdon Chief Curator. “In Time is an opportunity to not only witness the
highly skilled process-based work that is still significant to industrial manufacturing, but also to
consider the complex relationships between time, skilled handwork, labor, value, and of course,
the craftsmanship of time-based media and its role in capturing and measuring durational
activity.”

Specific film works in the exhibition include:

e Two Films about Pressure, Andreas Bunte, 2013. In this work, two short films are
positioned physically back-to-back: Kiunstliche Diamanten (Synthetic Diamonds) (12:00),
which depicts the process of fabricating synthetic diamonds; and Unterdruck (Low-
Pressure) (13:16), a slow pan over a German Democratic Republic (GDR) athletic
training facility that was built in the 1970s to simulate the effects of high altitude. The
works consider the fabrication of a natural process against the backdrop of the former
GDR as well as the relationship between the production of a trained athletic body and
the pressurized political conditions of the once divided Germany.

e Joy of Man’s Desiring, Denis C6té, 2014 (68:00). This full-length film by the Québécois
director Denis Cété is a hypnotic wandering through factories and workshops, where the
camera moves back and forth from machinery and the action of production to the
workers themselves at lunch or in conversation. Set in motion by the cryptic words of a
young female worker, the film follows her initial declarations and instructions
(“Understand what we are building here, OK?” to capture a cast of characters
simultaneously working and waxing poetic about the factory, labor, agency, and the
human relationship to machinery and tools. Intentionally elliptical, Joy of Man’s Desiring
does not set out to make social commentary so much as an open reflection on the blue-
collar workplace.

e The Unstable Object (ll), Daniel Eisenberg, 2015 (13:42). Daniel Eisenberg’s The
Unstable Object is a long-term observational project about the conditions of factory
production in the early part of the 21st century. Consisting of nine 20- to 30-minute
portraits of specific factories across the globe, the project seeks to portray the particular
structural, ethical, sensual, and economic relationships that vary from one factory
context to the next. In The Unstable Object (l), Eisenberg has created a three-channel
installation portraying manufacturing at Ottobock, a German prosthetics company
founded in 1919 by its namesake prosthetist. At the company’s factory in Duderstadt,
thousands of prosthetic hands, feet, arms, and legs are produced daily for the world
market, from wooden feet to microprocessor-controlled knees.

Throughout all three films, the complex interdependencies of the workshop—between humans
and tools, tools and objects, and objects and humans—»build a shared, ambient “melody” that
emerges across the soundtracks and alongside the metronomes. Meant as a poetic, measured,
and thoughtful opportunity for reflection, In Time is a meditation on the choreography of
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fabrication, the dignity of labor, and the unexpected ways material becomes immaterial. Looking
slowly and closely, all three filmmakers construct films that are spare and elegant
considerations of “making”; the result is a group of time-based labor portraits.

In Time (The Rhythm of the Workshop) is organized by MAD’s William and Mildred Lasdon

Chief Curator Shannon R. Stratton and Curatorial Assistant and Project Manager Sophia
Merkin.

Support for In Time (The Rhythm of the Workshop) is generously provided by Bloomberg
Philanthropies.

About the Artists

Andreas Bunte is a Berlin-based artist who works in short experimental film and film
installations. His work has been shown internationally, with recent solo shows at the
Kunstverein Lingen, Germany; the Kunstverein Bielefeld, Germany; Ancient & Modern, London;
and Or Gallery, Canada, as well as inclusion in the 4th Biennial of Moving Image. Group shows
include Beyond Architecture, Kunstverein Aachen, Germany; Report on Probability, Kunsthalle
Basel, Switzerland; Wessen Geschichte, Kunstverein Hamburg, Germany; The Things We
Know, Henningsen Gallery, Copenhagen; and Anguish and Enthusiasm, Cornerhouse,
Manchester. His work has been covered in Mousse, Contemporary Art Daily, and The Skinny,
among other publications.

Based in Montreal, Denis C6té has produced and directed 15 independent short films while
working as a journalist and film critic. His work has been exhibited in more than 20
retrospectives around the world, including at the Cinémathéque Québécoise, the Viennale, and
the Festival International du Film de La Rochelle. His first feature film, Les Etats Nordiques
(2005), was awarded the Video Golden Leopard at the Locarno International Film Festival; his
third feature film, Elle Veut le Chaos (All That She Wants, 2008), won the Silver Leopard for
Best Direction at the Locarno International Film Festival and the award for Best Canadian Film
at the Festival International du Cinéma Francophone en Acadie. The documentary

Carcasses (2009) was presented at the Directors’ Fortnight at the Cannes Film Festival and
was part of the Canada Top Ten at the Toronto International Film Festival. His film Vic and Flo
Saw a Bear (2013), which has now been screened at nearly 90 film festivals

internationally, premiered in competition at the 63rd Berlin International Film Festival, where it
won the Alfred Bauer Prize.

Based in Chicago, Daniel Eisenberg has been making films and video since 1976. His work
has been screened throughout Europe, Asia, and the Americas, with solo exhibitions at the
Museum of Modern Art, New York; the Centre George Pompidou, Paris; the Pacific Film
Archive, Berkeley; the Museum of the Moving Image, New York; the Musée du Cinema,
Brussels; De Unie, Rotterdam; and Kino Arsenal, Berlin. His films have been shown at
numerous festivals, including the Berlin International Film Festival; the Sydney Film Festival; the
London Film Festival; the Jerusalem Film Festival; and the Whitney Biennial, New York.
Eisenberg has been the recipient of several awards, including a Guggenheim Fellowship, a
Creative Capital Foundation Grant, the DAAD Berliner Kiinstlerprogramm Fellowship, and a

2 COLUMBUS CIRCLE NEW YORK, NEW YORK 10019 P 212.299.7777 MADMUSEUM.ORG



National Endowment for the Arts Fellowship. His films are included in the collections of the
Centre Georges Pompidou; Arsenal-Experimentale, Berlin; the Nederlands Filmmuseum,
Amsterdam; and the Haus des Dokumentarfilm, Stuttgart, as well as numerous university, art,
and film school collections. Eisenberg is a professor in the Film, Video, New Media, and
Animation and the Visual and Critical Studies Departments at the School of the Art Institute of
Chicago. He received the Berlin Prize of the American Academy in Berlin in 2014-2015.

Locating themselves in the field of art and technology, Varvara Guljajeva and Mar Canet have
been working together as an artist duo since 2009. As Varvara & Mar they have completed
numerous residencies, including the Seoul Art Space Geumcheon, South Korea; CRIDA, Palma
de Mallorca, Spain; and FACT, Liverpool, UK. They have exhibited and performed
internationally, in shows and festivals including Ars Electronica Center, Linz, Austria; Media
Facades Festival Helsinki, Finland; Elektronika Festival, Belo Horizonte, Brazil; SP Urban Digital
Festival, Sao Paulo, Brazil; and a solo show at Maribor City Gallery, Slovenia. Known for
authoring the open-source knitting machines the Knitic and the Circular Knitic, they have
lectured widely on digital media, and both Google/Barbican Centre and Mobile World Capital
have commissioned new work. Guljajeva is originally from Estonia and currently a PhD
candidate in Art and Design at the Estonian Academy of Arts. Canet, born in Barcelona, is co-
founder of Derivart and Lummo. Since 2014 the artist duo has been represented by
Priveekollektie Contemporary Art | Design.

RELATED PROGRAMMING

CINEMA
Slow Looking

Slow Looking serves as a compendium film program to the exhibition In Time, featuring works
by Andreas Bunte, Denis C6té and Daniel Eisenberg. Daniel Eisenberg and Denis Coté will be
present for a question-and-answer session on April 1 and April 15. All screenings will take place
in the Theater at MAD. Tickets are $10 for the general public and $5 for members and students.

THE UNSTABLE OBJECT |

Friday, April 1, 2016 — 7:00 pm Q&A with Daniel Eisenberg
(Daniel Eisenberg, 2011, USA)

68mins, Digital Projection

SOMETHING MORE THAN NIGHT
Friday, April 8, 2016 — 7:00 pm
(Daniel Eisenberg, 2003, USA)
73mins, Digital Projection

BESTIAIRE

Friday, April 15, 2016 — 7:00 pm Q&A with Denis Co6té
(Denis Coté, 2012, Canada & France)

72mins, Digital Projection
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CARCASSES

Friday, April 22, 2016 — 7:00 pm
(Denis Coté, 2009, Canada)
72mins, Digital Projection

SAFE DISASSEMBLY + Other Works
Friday, April 29, 2016 — 7:00 pm
(Andreas Bunte, Germany)

78mins, Digital Projection

SAFE DISASSEMBLY (2015, 37mins)
SUSPENDED DURATION (2014, 19mins)
0.T. (KIRCHEN) (2012, 10mins)

LA FEE ELECTRICITE (2007, 12mins)

ENCOUNTERS

Over Time: A Guided Slow Looking Day

Saturday, April 9, 2016 — 10:30 am, 11:00 am, 2:00 pm, and 2:30 pm
Free with Museum Admission

3rd floor galleries, MAD

“Slow looking” has long been a strategy used by museum educators to help visitors
more deeply appreciate objects on view. In celebration of “Slow Art Day,” join MAD
educators in short, 10- to 15-minute exercises that encourage a more memorable,
multisensory experience of the exhibition In Time (The Rhythm of the Workshop).
Visitors are invited to join in performative movement-based activities and group
discussions. Open to visitors of all ages and backgrounds. No reservations required.

e 10:30 am: Meditative Movement to Engage the Senses
e 11:00 am: Soundmapping: Remembering with Sight and Sound
o 2:00 pm: Meditative Movement to Engage the Senses
e 2:30 pm: Soundmapping: Remembering with Sight and Sound

FAMILY PROGRAMS

Studio Sunday
March 6, 2016 — 10:00 am to 1:00 pm
Free with Museum Admission

Liz Collins, an artist from the Artist Studios, will activate spaces in the Museum with artist
educators and visitors, creating an immersive experience for audiences of all ages. The
activities will focus on close looking and process-based learning.
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http://madmuseum.org/events/over-time-guided-slow-looking-day
http://www.madmuseum.org/calendar?d=2016-03-06

MADreads
March 20, 2016 — 10:30 am to noon
Free with Museum Admission

The things that really matter take time. Look closer and longer with us as we read If You
Want to See a Whale, by Julie Fogliano, and discuss practicing patience. Free with
admission, MADreads is a literacy-based program for children and their adult
companions. Come read a story with us and explore a related exhibition.

ABOUT THE MUSEUM OF ARTS AND DESIGN

The Museum of Arts and Design (MAD) champions contemporary makers across creative fields,
presenting artists, designers, and artisans who apply the highest level of ingenuity and skill to
their work. Since the Museum’s founding in 1956 by philanthropist and visionary Aileen Osborn
Webb, MAD has celebrated all facets of making and the creative processes by which materials
are transformed, from traditional techniques to cutting-edge technologies. Today, the Museum’s
curatorial program builds upon a rich history of exhibitions that emphasize a cross-disciplinary
approach to art and design, and reveals the workmanship behind the objects and environments
that shape our everyday lives. MAD provides an international platform for practitioners who are
influencing the direction of cultural production and driving 21st-century innovation, fostering a
participatory setting for visitors to have direct encounters with skilled making and compelling
works of art and design.

For high-resolution images, visit our press image archive:
http://press.madmuseum.org

User ID: mad

Password: media

#rhythmoftheworkshop #madmuseum

twitter/madmuseum
facebook/madmuseum
instagram/madmuseum
youtube.com/MADMuseum

PRESS CONTACT

Museum of Arts and Design
Claire Laporte
212.299.7737
press@madmuseum.org

Third Eye

Molly Rowe / Thomas Dewey Davis
Molly@hellothirdeye.com
Thomas@hellothirdeye.com
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http://madmuseum.org/events/madreads-6
http://press.madmuseum.org/
http://www.twitter.com/madmuseum
http://www.facebook.com/madmuseum
http://www.instagram.com/madmuseum
http://www.youtube.com/MADMuseum
http://www.twitter.com/madmuseum
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